Tucker Gravatt	Visual Art
Oil Pastel Techniques
We will be using the following tutorial to practice techniques: https://youtu.be/jm6wo-8rJD0 called: 
[bookmark: _GoBack]10 oil pastel techniques by SakuraColorProducts 
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Scraping Back First put down a layer of color. (I used
yellow green above.) Next, smudge this until it becomes
asolid. Then, layer another color on top of it—here | used
cobalt blue—and smudge it until it becomes a solid. Now,
you can scrape detail back into your piece. | used a penny
nail to carve through the top layer of color to reveal the
yellow green beneath.

Stippling Start with pale blue. Create an even tone by
making dots over the entire surface. Next, begin on one
side and stipple Prussian blue until you've made a gradual
value shift like shown in the example above.

Highlight A highlight is the chunk of light that is the
lightest spot on your image. After creating your rendering,
place the highlight appropriately. This grape was created
with vermillion hue as a middle tone, Prussian blue for the
shadow shape, and white for the highlight. The background
isan even layer of yellow ochre with thick white on top.

Blending with 0il Pastel Begin by covering one area
with yellow. Next, add a layer of vermillion hue next to
the yellow. Then, press hard and blend with the oil pastel
crayon, using pressure in the middle where the two colors
meet.

Draw Back Into Begin by crosshatching an even layer
of color with orange. Next, use a Conte or Derwent® black
pencil to draw on top of the orange, thus creating detail.
You can also do this with graphite.

Blending with Turpentine First, crosshatch a layer of
green. Then, layer an even color application of lemon yel-
low on top. Finally, blend with a large flat brush, using

a little Gamsol or Turpentine to create an even color.

Crosshatching Crosshatching is a series of perpen-
dicular lines layered on top of one another. Using a gray
oil pastel, crosshatch a value and opacity shift. Pressure
increases the saturation of pigment. This process can be
used to both blend and gradate color.

Smudge with Finger Put down an even layer of purple.
On top of that, place a layer of yellow ochre, and then
smudge/blend with your finger. Strive for even color.

Acrylic Toned Base First, mix a transparent layer

of Ultramarine blue and matte medium. Next, use this
to cover the surface. Then, create a gradient with olive
brown—the pressure of application determines intensity.
Notice the difference between opacity and optical
blending.




